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Letter of intent: 

As an artist, activist, and filmmaker born and raised in Brooklyn, NY, my creative process 
involves documenting personal geographies within the constantly changing social and 
physical landscape.  Our surroundings are a reflection of the times and context of their 
creation and in the future these buildings and infrastructure will serve as monuments to eras 
that have yet to be named. How do these physical structures affect the individuals who 
navigate them? How do they affect me? 

After experiencing the drastic shifts in my own neighborhood of Greenpoint / Williamsburg 
brought on by the 2005 waterfront rezoning, I created my first documentary film, REZONING 
HARLEM, to demystify urban planning and policy to empower individuals to take proactive 
roles in shaping their communities. Alternative distribution enabled this film to serve as an 
important educational and organizing tool in other communities facing rezoning and rapid 
redevelopment. While there are still traces of the community I remember in this place that I 
call home and have lived my whole life: neighbors, businesses, buildings, interactions; 
walking the streets of the city that I never left, I often feel like I am visiting a foreign land for 
the first time. My upcoming feature-length film, OPEN PROCESS: local democracy in one 
corner of Brooklyn, is a vivid portrait of my neighborhood within the boundaries of Brooklyn 
Community Board 1.  This film delves deeper into the complex community relationships in a 
rapidly gentrifying neighborhood while examining this existing framework for citizen 
participation in city government. These themes of place, perception and identity are the 
foundation of my work, which I explore through mediums ranging from painting and 
photography to documentary films and relational interventions in the public realm. 
 
Last summer, a number of development proposals were were being rushed through before 
the close of the Bloomberg Administration, some even closer to home than the ones that were 
the basis for my previous documentary film work.  After years of activist filmmaking and 
studying these issues of urban planning and policy, I expected myself to be older and wiser in 
knowing how to be most effective in dealing with government agencies and the monied 
interests that they often represent. However, I was suddenly faced with an overwhelming 
feeling of powerlessness.  I didn't know if I should continue to film this “public process” or 
jump in and be part of it, or if there was any purpose in either. Around this time I was invited to 
participate in a workshop in Poland called “Creating through Collaboration”. This was an 
opportunity to develop a technique for simultaneously participating in and documenting an 
experience, through exercises that heightened awareness of the body and perception of our 
surroundings.  

The physical, mental, and meta-physical aspects of human experience exist at all times, 
wherever we are, however, continuing explorations within this dedicated time and space at 
JACA, especially in collaboration with researcher Pilar Ortiz would provide the perfect 
situation in which to hone this practice balancing the role of participant/documentarian and 
pivotal in exploring the balance in the relationship between body, mind, and surroundings. 



Project Description: 

I propose a collaborative artistic/research project with Pilar Ortiz that sets out to explore the 
intuitive relationship between humans and their surroundings.  This exploration will be 
grounded in my own creative practice, expanding upon the principles introduced in the 
Kowalski Workshop I participated in last summer and incorporate the theoretical framework of 
Pilar's body and embodiment studies. We will carry out this investigation each individually, 
collaboratively with each other, as well as, with others we interact with throughout the 
residency.  I see this exploratory project emerging through the following processes:

Movement
Movement is an essential part of life.  To dance, to stretch, to move, are actions that unite the 
body, mind and life force in a way like no other. In the Kowalski Workshop we began each day 
with a rigorous schedule of kungfu, tai-chi and improvisation exercises in pairs and groups 
which developed close bonds among the participants and set the tone for an aware and 
productive day. I will begin each day with experimental and interpretive movement to heighten 
awareness of the body itself as well as it's relationship to others and it's surroundings.

Exploration 
Many of the principles developed in the morning movement sessions can be applied in the 
wider public sphere with an increased sensitivity of self and awareness to surroundings. We 
will conduct intuitive explorations of the surrounding landscape focused on the interaction and 
relationship of ourselves as individuals with the built environment of the city.  By going out in 
the world, on journeys throughout the landscape of Belo Horizonte we will experience various 
parts of the city, interact with people, engage in direct contact with a specific location, and 
document the process as we are compelled to. 

Research 
Both Pilar and I bring our own wealth of experiences, research, and methods to this project 
and will use a portion of the residency time to engage in dialogue on our distinct points of 
view on the subject of the body and surroundings.  We will also further explore texts relevant 
both to Pilar's body and embodiment studies, as well as the theories and work of Grzegorz 
Kowalski and Oskar Hansen and the complexities of the split role of participant and observer.

Creation 
I will be documenting the process of movement, exploration and research throughout the 
residency period. Free-writes, drawings, painting, and working with images, sound, video, 
collected from explorations, and other documentation of our activities, etc... are all a way to 
process the experiences of these two months in Belo Horizonte and JA.CA. These materials 
will be used in the final production of the creative work that may include a short documentary 
film, a series of photographs, or an installation.

Through this particular technique involving movement, exploration, research and creation we 
set out to explore the relationship of the body and the environment culminating in a unique set 
of findings in the form of a distinct artwork.



Short form c.v. :

Education
2012   MFA in Integrated Media Arts, Hunter College, New York, NY, USA
1998   BA in Liberal Arts – Studio Art, Bard College, Annandale-on-Hudson, NY, USA
...
Selected Exhibitions, Screenings & Lectures
2013  Open Process, Roosevelt House, New York, NY 
          What is the Community Board?, reRun Theater, Brooklyn, NY
2012 Rezoning Harlem, Columbia University Law School, NY, NY
         Rezoning Harlem, Regent Park Film Festival, Toronto, Canada
2010 The Forces Behind the Gentrification of Harlem, Maysles Cinema, NY, NY 
          Grassroots Justice Film Series, Brooklyn Workers Center, Brooklyn, NY 
2009  Capital & Community Interests, Brecht Forum, NY, NY
          Rezoning, Displacement & Building Community Power, The Tank, NY, NY
          Housing, Gentrification, Community, St. Mark’s Church / Maysles Institute, NY, NY 
          Is Gentrification a Dirty Word? Symposium, LaGuardia Community College, LIC, NY 
2008  Conflux Festival, AIA Center for Architecture/Glowlab, NY, NY 
          Rent Control: NYC Documented and Imagined, Maysles Institute, NY, NY
          Hitting the Streets, Hunter College, NY, NY
          Youth Justice Project Program, The Harlem Community Justice Center, NY, NY 
2007  NYNYNY, Flux Factory, Queens, NY
          Stone&Water, Seoksu Market Project, Anyang, South Korea
2006 Negotiated Localities: Artists, Designers and Citizens in a Green City, SAIC, Chicago, IL 
          E7, Aljira Center for Contemporary Art, Newark, NJ
          Archaeology of New York, Gallery Korea, NY, NY
2005 Accurent, Rider Project, Brooklyn, NY
2004 Queens International, Queens Museum of Art, Queens, NY
          Jamaica Center for Arts & Learning, Jamaica Flux:Workspaces&Windows, Jamaica, NY
          DISCOVER THE G, Public Art Project, G train Subway Stations, Queens, NY
2002 View, Socrates Sculpture Park, Long Island City, NY
         Life of the City, Museum of Modern Art, NY, NY
...
Awards
2014   Seniors Partnering with Artists Citywide (SPARC), Brooklyn Arts Council, Brooklyn, NY
2011   Newtown Creek Environmental Fund, Hudson River Foundation, NY, NY
           Community Arts Regrant, NYCDCA and Brooklyn Arts Council, Brooklyn, NY 
2009   Distribution Grant, New York State Council on the Arts/Free103Point9, NY, NY
2005   Emerge 7, Creative Capital / Aljira A Center for Contemporary Art, Newark, NJ 2004
            Independent Project Grant, Artists Space, New York, NY
2003   The Puffin Foundation Ltd., Artist Grant, Teaneck, NJ
2002   Community Arts Regrant, NYCDCA and Brooklyn Arts Council, Brooklyn, NY
...
Residencies
2013.08~2013.09 Creating through Collaboration, Zamek Ujazdowski Centre for 
Contemporary Art , Warsaw, Poland
2013.05~2013.08 Arts@Renaissance, Artist-in-Residence, Brooklyn, NY, USA
2007.06~2007.08 Stone&Water, Seok-su Market International Residency Program, Anyang, 
South Korea



  

OPEN PROCESS: local democracy in one corner of Brooklyn (2009-2014)

Over the last five years, my brother and I have been collaborating on an 
upcoming feature-length documentary film about Brooklyn Community Board 1 
in Greenpoint and Williamsburg, documenting meetings and local activities 
including:

The participants in the 30-year struggle for community control of redeveloping 
the former Greenpoint Hospital introduce the long history of activism in the 
neighborhood.  The growing pains of rapid gentrification come to a head in the 
application process for new liquor licenses. One of the largest oils spills in the 
nation and the environmental justice efforts of residents both old and new that 
give a ray of hope for a positive future for the neighborhood when everyone 
gets involved.

   

  



 

REZONING HARLEM:
The battle over Harlem’s future

40 minute documentary film (2008)

REZONING HARLEM follows longtime members of the Harlem community 
as they fight a 2008 rezoning that threatens to erase the history and culture 
of their legendary neighborhood and replace it with luxury housing, offices, 
and big-box retail. A shocking expose of how a group of ordinary citizens, 
who are passionate about the future of one of the city’s most treasured 
neighborhoods, are systematically shut out of the city’s decision-making 
process, revealing New York City’s broken public review system and 
provoking discussion on what we can do about it.

www.rezoningharlem.com

http://www.rezoningharlem.com/


CHANGING LANDSCAPE
Interactive web documentary (2007)

Bearing witness to the ever-changing landscape of the city, Changing Landscape is a 
photographic archive of the reshaping of New York City.  Change is happening at an 
increasing tempo throughout the world. At this moment, New York City is undergoing a period 
of intense growth and transformation as economic forces, people's needs, and politics shift. 
The architectural remnants of the city’s history are being torn down, and a new city is being 
built in its place. NYC is made up of millions of individuals who experience the city in different 
ways. This project is designed to reflect a collective portrait of the changing city. Just as the 
very nature of the metropolis is rooted in transformation, this website is constantly growing 
and evolving.  Include your perspective on the city in flux, email your photographs to be part 
of this dynamic portrait of NYC.



 

ACCUMULATION PROJECT (2005-2007)

Social sculpture and photo and video documentation

The apartment is completely filled, waist-high with accumulation. There are stacks and piles 
of everything imaginable: unread New York Times newspapers dating back to 1997, hundreds 
of Penny Saver circulars, yogurt lids, and soda bottle caps. Nothing has been thrown away in 
years. I am the only other person who has been inside of the apartment since she moved in. 

There are several pathways to navigate through the clutter in her apartment, though you have 
to move very carefully so as not to start a landslide. One path goes from the front door to the 
only empty chair; another goes past the refrigerator to the kitchen sink; one path leads 
through the hallway into the bedroom to the bed; another forks off to the bathroom. Despite all 
of the clutter, she is in fact a minimalist at heart, only utilizing the bare minimum in the 
apartment. I believe she is at point in her life when she can finally let go of all of this 
accumulation and move on.

Throughout one year, I visit this person in her apartment to help clear out all that she has 
been accumulating for years. As we work together, the process of sifting through the clutter is 
like an archeological excavation: the various layers of debris correspond with different times 
in her past. This project is a social sculpture that involves the interaction between the 
obsessive collector and myself to create a positive change in her life and in her space through 
emptying the clutter she’s been accumulating for years. My project explores the extreme case 
of accumulation in our disposable, consumerist society. I understand the impulse to save, 
reuse and recycle - however the rate of consumption of objects of planned obsolescence is 
significantly faster than the rate of reusing or creative ideas for reuse.

 



RIDER PROJECT  (2003-2006)
an accumulated history of moments

an accumulated history of moments is a photography-based installation artwork that grew and 
developed as the Rider Gallery moved from one location to the next during the 2005 season.

The Rider Project is a social sculpture and mobile exhibition created through the collaboration 
of working artists like myself, with the belief that art can foster positive social change. Since 
2003, the Rider Project has traveled to different neighborhoods throughout Brooklyn, Queens 
and Manhattan. Using a rented truck outfitted with walls, gallery lights and a generator for 
electricity, the Rider Project is a traveling exhibition space filled with contemporary art. The 
truck travels into and parks on city streets and invites passers-by to enter the truck, view the 
exhibited art, and interact with participating artists. As an alternative to the traditional art 
gallery, the Rider Project brings art to neighborhoods and people that might not otherwise visit 
museums or galleries. The Rider Project is an accessible forum promoting cultural and 
interpersonal dialogue.

 



  

an accumulated history of moments began as a street map of the city of New York - a point of 
reference to trace the path of the Rider Project traveling exhibition. At each stop I 
incorporated a new photographic collage reflecting the neighborhood we were exhibiting in, 
and marked the location on the map with a map pin. The photographic collages were created 
by cutting open billboards, windows and doors in my photographs to expose another layer of 
photographs beneath the surface. The various layers, reference another time in the history of 
the neighborhood like in Williamsburg, where one can peer into a photograph of a building 
covered in billboards taken a few weeks before the exhibition opened to see a photograph of 
the neighborhood taken almost ten years earlier. The various layers of photographs also 
contrasting realities that exist, like in “Chelsea” where the doors of the Mary Boone Gallery 
open to reveal the Chelsea Housing Projects that are one block away. The cutouts enable the 
viewer to have a direct tactile interaction with the photograph to reveal another perspective of 
the same neighborhood.

This piece reflects the route traveled by the Rider Project 2005, creating a connection 
between the inside of the traveling exhibition and the neighborhoods that were touched by our 
collaborative project.  This installation of photographs is about everyday history and the 
changing urban landscape.  an accumulated history of moments was then adapted for a new 
context as part of the Archaeology of New York exhibition on Park Avenue in Manhattan by 
creating a wall drawing and constructing frames of various depths for each photographic  
collage.



 

DISCOVER THE G (2002-2004)

Discover the G is a public art project that combines an exploration of neighborhoods, 
interactions with people, photography, installation and performance.  I systematically explored 
the Brooklyn and Queens, NY neighborhoods surrounding each station of the G train, talking 
to people who live and work in the area and taking photographs.  I selected one photograph 
for each of the twenty-nine stations and printed them as Discover the G postcards.  I returned 
to each G station during rush hour to distribute an assortment of Discover the G postcards to 
people entering and leaving the station. Discover the G postcards give subway riders a 
glimpse of the neighborhoods they travel beneath on their daily commutes, bridging the gap 
between above and below ground.

The G train is the only NYC subway that directly connects Brooklyn and Queens without 
entering Manhattan.  In 2002, MTA restructuring cut back G train service in Queens, so it now 
only runs nights and weekends, affecting the daily commutes of thousands of subway riders.  
The G train is often considered the neglected stepchild of the NYC subway system and now it 
is the only subway line with its own series of postcards.

Personally distributing the postcards gave me, the artist, the opportunity to interact with 
thousands of other people who also use this subway line.  By creating this “intervention” into 
daily life, Discover the G brings art to an otherwise unexpected place, the NYC subway.



  

Discover the G was created in two phases: Brooklyn in 2002 and Queens in 2004. This 
project existed in everyday life, in subway stations, during rush hour.  It brought art to a broad 
audience, much more diverse that the usual museum or gallery visitors, through my personal 
interaction with strangers.  Giving out the postcards for free was essential to the project - a 
gift to the subway riders of the G train.  Discover the G was exhibited in its entirety as a wall 
installation at the Queens Museum in 2004, concurrently with the Queens subway postcard 
distribution performance.  The reverse of the postcards explained the project and invited 
subway riders to visit the Queens Museum to view the complete series of 29 images.




